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ST PETER & ST PAUL, EDENBRIDGE 
 

Report on the Recent Discovery of Wall Paintings 

Condition Assessment and Conservation Proposals 

 
1.0  Summary 
 
The PCC of St Peter & St Paul, Edenbridge have recently completed the redecoration of the interior of the church as part of a major re-ordering originally planned for 
the interior as part of the 900 year celebrations in 2020. The reordering scheme will include relocating the altar to the north wall and providing seats rather than the pews, 
some new lighting and altering the south porch to create a ramp with new doors.  At the request of Simon Ablett (Ablett Architects) we undertook an examination of the 
interior and assessed the condition of the wall finishes of the nave, south aisle, chancel and Martyn Chapel, including the ceiling surfaces between the rafters, with an 
initial survey of the walls in the church on 8th July 2019 and a subsequent visit on the 18th of July 2019.  The inspection identified the presence of at least four episodes 
of redecoration to the outer walls of the church using impermeable paints, emulsion and an oil/alkyd layer, applied over the earlier limewashes and distempers. The 
assessment concluded that redecorating over the existing finishes would be problematic in the long-term and that the church should consider the safe removal of these 
layers so that a traditional ‘breathable’ limewash or distemper might be reinstated.   

 
The PCC were aware that the walls retained traces of early painted schemes, with significant traces of medieval and post-Reformation colour visible in places, most 
notably on the south wall of the church.  Areas of decorative painting were first discovered during a restoration of the building carried out in the 1860s when a simple 
deep red flower pattern was uncovered on the north wall of the chancel.  Further remains of mural painting were found on the walls over the south doorway in 1906. The 
floral scheme, said at that time to be of 15th century date, was again revealed during work to the north wall of the nave in 1911.  All of these areas of decoration were 
subsequently painted over. 
 
It was agreed that the removal of the impermeable layers would be carried out by Arte Conservation so that any areas of wall painting might be appropriately assessed 
and dealt with as they came to light.  During work to remove the impermeable layers carried out in August and September 2020 the previously overpainted floral wall 
paintings again came to light and continued to do so as redecoration work being carried out by Gransden Construction Ltd. progressed.  Most significant is the recent 
discovery and identification of a figure of St Christopher on the south wall above and to the right of the south door and a small figure on the north wall of the nave 
adjacent to the westernmost window.  Removal of the impermeable paint layer and redecoration of the interior has recently been completed.           
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2.0  Description 
 
2.1   Listing Text1  

Entry Name: Church of St Peter and St Paul   Listing Date: 10 September 1954  Grade: I 
Source: Historic England     Source ID: 1085930   English Heritage Legacy ID: 357152 
Location: Church Street, Edenbridge, Sevenoaks TN8 5BD  County: Kent    District: Sevenoaks 
Civil Parish: Edenbridge     Traditional County: Kent   Lieutenancy Area (Ceremonial County): Kent 
Church of England Parish: Edenbridge St Peter and St Paul  Church of England Diocese: Rochester 
 
DATES OF MAIN PHASES/ NAMES OF ARCHITECTS The earliest visible fabric is a blocked late C11 or very early C12 window in the nave N wall. Tower responds of the 
S arcade and the S wall are C13; the rest of the S arcade and the chancel are C14. Roofs probably C15. S chapel is C13 in origin, rebuilt c.1499. C19 N vestry extended 
in the C20. MATERIALS Stone rubble, stone slate and tiled roofs. Shingled spire. PLAN Nave with large S aisle, W tower and S porch. Chancel with S chapel and N vestry. 
 
EXTERIOR The C13 W tower with small trefoiled lights and bell openings. It has a C15 broach spire, giant diagonal buttresses with set-offs and a projecting SW stair 
turret. Moulded Perpendicular W door with carved spandrels; 3-light Perpendicular W window and a clock, with the hour hand only. The nave N wall is buttressed and 
has towards the W end a narrow, early C13 lancet and adjacent to it, a small blocked window with a monolithic head of the C11 or very early C12. There are also three 
C15 windows with vertical tracery in varying patterns in the N wall. The chancel has a very unusual, early C20 E window, of three lights, the outer two cinque-foiled, the 
inner opening out at the top in a curious open shape like a quatrefoil without its bottom lobe. The chancel N windows are late C13 and have cusped Y-tracery. C20 N 
vestry running at right angles to the nave and behind it the remains of the C19 lean-to N vestry. The SE chapel has a very large C15 E window with vertical tracery, and 
there is a late C13 or early C14 two-light window and a narrow, early C13 lancet, in the chapel S wall. The S aisle has three C15 windows with vertical tracery and to the 
W of the porch, a narrow C13 lancet, probably reset. The S porch is C18 in origin but was rebuilt in 1909 and has a depressed segmental-headed outer doorway. The 
nave S door is C14 and has hollow chamfered mouldings. 
 
INTERIOR The interior of both the nave and the chancel are divided lengthwise into two almost equal halves by the S nave and chancel arcade. The S nave arcade is in 
two phases: the E and W responds, which are half round and have moulded capitals, are early C13; the octagonal piers and hollow-chamfered arches are a rebuilding of 
the C14, when the arcade was also heightened. The three-bay, C15 chancel arcade was built c.1499, replacing earlier openings, and has octagonal piers with moulded 
capitals in a Perpendicular style. C14 arch between the S aisle and the S chapel, with two hollow chamfered orders, the inner on moulded corbels, the outer order dying 
into the wall. C14 chancel arch of two chamfered orders on polygonal responds with moulded capitals. A late C13 window with cusped Y-tracery open  

 

 
1  https://www.britishlistedbuildings.co.uk/101085930-church-of-st-peter-and-st-paul-edenbridge and https://historicengland.org.uk/listing/the-list/list-

entry/1085930 
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internally from the chancel N wall into the vestry. The stair to the former rood loft survives in the NE corner of the nave. The W end of the nave and the base of the tower 
is closed off with glass and timber screens, with the organ placed above, hiding the tower arch. The roofs are entirely medieval. The nave and S aisle have C15 crown 
post roofs; the main beams have short, curved braces supported on carved corbels, some with angels or grotesques. The chancel also has a probably C15 crown post 
roof, but without braces to the main beams. The S chapel roof is c.1499 and is of common rafter design. 
 
PRINCIPAL FIXTURES C13 font with a square bowl decorated with blind arcading on five shafts, and a late C14 or C15 cover, ogee shaped with crockets on the ribs and 
terminating in a finial. There is an aumbry in chancel E wall, concealed behind Jacobean-style panelling of c. 1912. Very unusual (as it is late for its type) C14 pillar piscina 
in the S chapel, with Decorated style leaves on the bowl. Good pulpit of c.1630-40, with strapwork panels in two tiers, tapering pilasters and a projecting cornice on the 
drum, which is mounted on an early C20 base. Royal arms of George I. Early C20 screens in a Jacobean style between the S chapel and the chancel.  
 
Some good glass, including fragments of medieval glass re-leaded in a chancel N window. The E window has a crucifixion by Burne Jones, originally intended for 
Crockham Hill church, and installed in 1909, when the outer panels were made. The C19 chapel E window is also very good.  
 
Monuments: a single end piece of Richard Martyn’s tomb of 1499 is reset over the S chapel altar as a reredos; the rest is lost. Wall tablet to William Selyard, d.1595 and 
another to Nicholas Seyliad, d.1625, as well as a brass for John Selyard, d.1558.  
 
HISTORY There was almost certainly a church in Edenbridge in the Anglo-Saxon period, and definitely one here by the early C12. The earliest surviving fabric the small, 
C11 or very early C12 window at the W end of the nave. By the early C13, the church had a S aisle. The tower is C13, and the S chancel chapel may also be C13 in origin. 
It was greatly extended and rebuilt in the C14, when the chancel was rebuilt, the S arcade rebuilt and heightened and the aisle widened. The S chapel, formerly dedicated 
to St John the Baptist, was rebuilt in c.1499 as a chantry for John Martyn. The pulpit is evidence for refurnishing in the early C17. The tower clock is said to have been 
brought from a Southwark church in 1795. The church was restored, and the NE vestry added in 1860 to designs by Charles Ainslie (1820-1863). There was further work 
in the early C20, including rebuilding parts of the S wall and extensive refurnishing. The E window of the chancel was installed in 1908, replacing a C19 window in a 
Decorated style, and is said to be based on a drawing made by George Gilbert Scott of the medieval E window that was removed in the C19; however, if this is the case, 
it is likely that the drawing either misunderstood a late C13 window of 3 cusped lights with a quatrefoil in the head. More likely, the design was altered to allow for a 
better field for stained glass of the crucifixion in the central light. The glass by Burne Jones, commemorating John Storr, was intended for nearby Crockham Hill church, 
but was installed here instead and augmented with additional panels.  
 
SOURCES Lambeth Palace Library, ICBS 05500, 10717 Buildings of England, West Kent and the Weald 91969), 263-4 Boardbridge, G. The Parish Church of St Peter and 
St Paul, Edenbridge: A Guide (1997)  
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2.2   Discovery of Wall Paintings  

 
The Rev H. L. Somers Cocks2 recorded that areas of wall painting were uncovered during a number of restorations carried out during the mid-19th century and in the early 
years of the 20th century.  It is understood that areas of decorative painting were first discovered during a restoration of the building carried out in the 1860s when a 
simple deep red flower pattern was uncovered on the north wall of the chancel.  Further remains of mural painting were found on the walls over the south doorway in 
1906. The floral scheme, said to be of 15th century date, was again revealed during work to the north wall of the nave in 1911. 

The early 20th century restoration is mentioned in the Proceedings of the Kent Archaeological Society3 for 1913-14: 

 “The following buildings in Edenbridge are of interest:—  

The Church.— Its early history will be explained to-morrow by the Rev. G. M. Livett. It is sufficient here to say that the whole edifice has been thoroughly restored during 
the past seven years, the walls and buttresses being underpinned and rebuilt when necessary. In 1912 the oak roof of the chapel was exposed to view, the staircase to 
the rood loft was discovered, and a fourteenth- century aumbry was found close to the south end of the altar.  

Oak panelling and a screen of Jacobean design were erected on the north and east walls of the sanctuary, and between the arches which divide the chancel from the 
chapel. An attempt made to repair the south pier of the chancel arch led to the discovery of an Early English respond embedded within it. The lower part of this respond 
was exposed in a recess, and a large squint was cut through the pier.”  

Further areas of wall painting have come to light in recent years above and adjacent to the south door in the south aisle.  Here traces of medieval wall painting with a 
large circular form in red and yellow ochre, surrounded by a series of sexfoil rosettes in red and part of a vertical red band or border are now visible.  There is insufficient 
detail at present to determine their date with any accuracy at present, but it is thought they could be 14th or 15th century date.  

 

2 Rev H L Somers Cocks, Edenbridge Chronicle, V F Boyson Publisher, 1912 

3 Kent Archaeological Society – Abstract of Proceedings, 1913—1914 p. lxv 
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3.0  Dating & Description 

Much of the earliest fabric is of 13th century date but the church was greatly extended and rebuilt in the 14th century when the chancel was rebuilt, the south arcade rebuilt 
and heightened and the aisle widened. The south chapel, formerly dedicated to St John the Baptist, was rebuilt in c.1499 as a chantry for John Martyn. The figure of St 
Christopher is rather hard to date in its current condition as there is little painted detail visible at present.  However, there are elements to the composition such as the 
architectural canopy, masonry patterns and the position of the infant Christ held in the left arm as opposed to sitting on saint’s shoulder which point to a 14th century 
rather than a 15th century date.  
 
The decoration on the north wall of the chancel is characteristic of ecclesiastical decoration of the 14th century and is located on the upper 
wall just above and between the windows and on the splays of the westernmost window.  Much of the plaster lower down the wall has 
been replaced and the upper part of the wall has also been replastered at an early date, possibly indicating a raising of the walls at the 
time that the roof was replaced in the 15th century.  Further areas of masonry pattern beneath the organ pipes and a coeval single incised 
consecration cross on the lower wall, the latter within a yellow ochre circle measuring 16½ inches across.     
 
A small figure (photo right) on the north wall of the nave, probably also of 14th century date, comprising a bearded head in red outline 
looking upwards to the left, the hair painted in yellow ochre, wearing a ‘V’ neck tunic, his left arm raised.  To the left of this fragments of 
what appear to be a halo in red within which are rays behind hair in yellow ochre, the face unfortunately lost due to later plaster repairs 
and a 19th century memorial.  On the adjacent wall between the two windows to the east traces of a large figure evident only as locks of 
hair in umber against a green background with unidentifiable forms in deep red, possibly vermilion, and a vertical line of yellow ochre 
perhaps a staff.  It is possible to imagine a 15th century St Christopher here opposite the south door but the main figure destroyed by a 
19th century memorial and the traces of painting too fragmentary and fragile for any further uncovering to be attempted.  

 
Behind the altar in the chancel are traces of a Decalogue.  More usually painted on panelling during  the 17th century the Decalogue was commonly placed in the centre 
of the east wall behind the altar between other panels bearing the Lord's Prayer and the Creed. The Ten Commandments comprising text on two tablets conveniently 
takes the central space between the two other texts.  Here the two halves of the Ten Commandments, written in black letter text, are divided by a vertical band in black.  
The text is very fragmentary and there are numerous later plaster repairs but two examples of the word “Thou” and a partial “neighbour” make the identification clear.                  
 

3.0  Wall Survey  

The condition of the wall finishes of the nave, south aisle, chancel and Martyn Chapel, including the ceiling surfaces between the rafters, were initially assessed on 8th July 
2019, with a subsequent visit being carried out on the 18th of July 2019.  Close inspection of the painted surfaces was carried out at a variety of heights around the church, 
including high level inspection of the painted panels between the rafters at roof level.   
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3.1  Wall Structure 

The early medieval structures of the church, predominantly of 13th and 14th century date, are of sandstone.  Internally the rubble wall construction was covered with an 
undulating hand trowelled lime plaster finish and then decorated with limewash.  In general, the lower walls throughout the church appear to have been extensively re-
plastered during the mid-19th century and early-20th century restorations of the church, with the upper walls retaining much of their undulating, medieval lime plaster 
finishes, but including later plaster repairs throughout.    
 
There have been a number of ad hoc repairs to the west wall of the south aisle but in most areas the lime 
plaster finishes are in fair condition.  There are areas of localised areas of damage and loss, particularly at lower 
level where one might expect impact damage to occur.  The presence of plaster repairs to the lower walls is 
indicative of historic issues with damp at lower levels but there were few signs of a serious ongoing issue which 
might preclude repair. 
 

3.2  Wall Paintings  

Traces of wall painting have been discovered in the past on the north wall of the chancel, the north wall of the 
nave, above and adjacent to the south door and traces of further mural painting were found during the survey 
on the east wall of the nave adjacent to the chancel arch.  It was assumed that there would be a high probability 
that areas of medieval and post-Reformation wall painting would survive to some degree in all areas of the 
church where there are early painted plaster finishes and the methodology for the removal of the impermeable 
overpaint was designed to take this into account.         

 
Above the south door remains of medieval wall painting have been evident for some years: a large circular form 
in red and yellow ochre, surrounded by a series of sexfoil rosettes in red (photo lower right).  To the right of 
these was a vertical red line, possibly a border (photo upper right) and further areas of yellow and red ochre 
wall painting are visible just under the recently cleaned and conserved Royal Arms.  The overlying layers of 
decoration covering the area of wall painting appear to be discontinuous and fragmentary, probably due to 
the localised removal of loose areas during previous episodes of redecoration. The medieval red ochre colour 
is underbound and in places appears well adhered to the overlying paint layers.  During the recent removal of 
the impermeable emulsion layers further traces of colour became visible and although the present finish is still 
very confused visually, due to the presence of multiple layers of coloured distemper over the medieval scheme, 
it was possible to make out enough of the design to identify the figure of a saint standing beneath a trefoil 
Gothic arch.   
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3.2.1 South Aisle – St Christopher – 14th century (?)  

Ahead of a site meeting with the architect, 
the vicar and representatives from the PCC a 
rough tracing was made of the fragmentary 
traces of paint in order to try to clarify the 
nature of the visible remains.  As one element 
was identified and the paint layer followed to 
the next a figure slowly emerged.  It seems 
clear that the figure is that of St Christopher, 
one of the most popular saints in church wall 
paintings of the 14th and 15th centuries. 
Located in its traditional position above the 
entrance door St Christopher’s head and the 
general shape of his upper body can be 
made out with the location of the infant 
Christ also becoming evident in traces of red 
and yellow ochre colour occupying the space 
before the saint’s gaze.   
 
On balance it appears most likely that the St 
Christopher above adjacent to the south 
door is of 14th century date.  Depictions of St 
Christopher in the 14th century tended to 
show the saint holding the infant Christ on 
the giant’s left arm and although little of the 
Christ Child is visible here at present there 
are indications of hair and halo colour in the 
correct location for the infant to be held in 
this manner. 
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By the late 14th / early 15th century nearly all depictions 
of St Christopher in English church wall paintings show 
the infant on the saint’s shoulder so that the infant Christ 
is higher than the saint who has to turn his head to look 
up to him.  These   

Examples of 14th century St Christophers at East Wellow 
in Hampshire (C13/14) and the church of the Holy Rood 
at Woodeaton, Oxfordshire (see photo right) both show 
the saint depicted against imitation masonry pattern, 
the former enclosing rosettes.  Other fine 14th century 
examples showing similar poses to the Edenbridge 
figures can be found at Willingham, Cambridgeshire 
circa 1380 and Edingthorpe, Norfolk (photo left).   

In these 14th century examples the saint generally holds 
a smooth staff as perhaps we see here in Edenbridge. 
By the second quarter of the 15th century staffs are taller, 
broader and knotted often taking the form of branches 
or trees.  These later sprouting forms recall the Golden 
Legend of Jacobus de Voragine (c. 1260) which 
describes the saint’s conversion to Christianity.  After 
crossing the river Christ instructs the saint to plant his 
staff on the earth and take its flowering as confirmation 
that he is Christ the King.      

Above the figure of St Christopher is a trefoil arch or three foiled cusped arch, widely used for its representation of the Trinity in Christian Gothic architecture.  The 
background to the figure is interspersed with sexfoil red rosettes as found elsewhere in the building indicating that the early wall paintings here are coeval.  To the left 
of the saint are as yet unidentified forms in red and yellow ochre some of which look as though they may be architectural details, perhaps part of a building.  These 
fragments are somewhat compromised by the later insertion of a wall memorial.           
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3.2.2 Chancel – Masonry pattern – 14th century 

As removal of the emulsion layers progressed around the church the flower pattern previously revealed in the 1860s on the north wall of the chancel was rediscovered.  
The fragments of wall painting on the north wall (see photo below left) are very comparable to the 14th century double line masonry pattern in the south chancel chapel 
at St Mary’s church, Selling, Kent (see photo below right) where a double red line, imitating masonry joints, encloses floral motifs, executed in red and elaborated with 
swirling stems terminating in small leaves originally painted in green, and sexfoil flowers in red, one in the centre of each block.  The 14th century fragments at SS Peter 
and Paul’s church are very similar in their execution only the swirling foliate and leaves are in red ochre like the sexfoil flowers and double line masonry joints.    
 
Simple masonry pattern was a very popular device for decoration of large areas of wall and there are many examples within Kent and nationwide. The method in which 
it is laid out has its origins in a long established technique from early illuminated manuscripts onwards. This becomes apparent when one examines the influential Utrecht 
and Eadwine psalters painted at Canterbury during the 11th and 12th centuries.  
 
The masonry pattern or imitation stone joint was often used to cover otherwise plain limewashed walls as well as forming a background to figurative painting. Notable 
examples are to be found in many monastic buildings such as St. Albans Cathedral and Canterbury Cathedral (notably St Andrew’s Chapel) and in numerous smaller 
churches such as that of St Mary the Virgin, Bishopsbourne, near Canterbury, where they form the background to figurative scenes. 
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3.3   Technique 
 
The paintings in the chancel and south aisle are both executed in secco technique (a secco – dry in Italian) meaning a 
system of painting onto a dry limewash or lime plaster surface with pigments that have been mixed with an additional 
binding medium such as gum, glue, casein, etc. as opposed to a fresco where the painting is executed onto a fresh 
lime plaster and the pigments become bound by the lime as the plaster dries out.      
 
Initially the rough rubble walls would have been covered by a preparatory plaster onto which a final fine plaster layer 
would have been applied.  Prior to the execution of a painted scheme, a layer of limewash would have been applied 
to the plaster and the decoration painted soon after.  In practice, in English medieval wall paintings the process of 
plastering and limewashing, or simply limewashing, prior to decorating means that we often find that a form of fresco 
process has occurred.  If not necessarily deliberately done, the end result is that some additional binding of the 
pigment is provided by the evaporation of lime-rich water through the paint layer.  
 

Little preparatory work such as pigmented string lines, snap marks or incisions can be made out at present with the exception 
of the consecration cross (photo above right) which was incised into the freshly limewashed  plaster.  For the figurative work 
any initial sketchy outlines which might have been required were then strengthened with red paint and the detailed painting 
here is swiftly and freely executed using a limited palette of red and yellow ochre, umber and black. 

 

3.4  Other Decoration  

Traces of four further red rosettes have been revealed on the east wall of the south aisle to the left of the arch at high level 
and a few spots of red were noted in the middle of the south wall of the Martyn Chapel.  Although not enough to make out 
a clear design they were probably similar to the other fragments, i.e. the remains of further red rosettes which made up the 
14th century scheme for the interior. A small figure (see photo Page 5) on the north wall of the nave is probably also of 14th 
century date, comprising a bearded head in red outline looking upwards to the left, the hair painted in yellow ochre, wearing 
a ‘V’ neck tunic, his left arm raised.  To the left of this fragments of what appear to be a halo in red within which are rays 
behind hair in yellow ochre, the face unfortunately lost due to the insertion of a 19th century memorial.   

 
On the north wall of the nave between the two central windows are traces of a large figure (see photo left) evident only as 
locks of hair in umber against a green background with unidentifiable forms in deep red, possibly vermilion, and a diagonally 
vertical line of yellow ochre on the left side, perhaps a staff.  It is perhaps the remains of a 15th century St Christopher here 
opposite the south door but the main figure has been destroyed by a 19th century memorial and the traces of painting are 
too fragmentary and fragile for any further uncovering to be attempted.  
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Post-Reformation Biblical texts:  
 
The removal of limewash from the east wall of the nave, to the left (N side) of the chancel arch, revealed traces of a late-16th/early-17th century scrolled cartouche 
containing illegible text, no doubt from scripture (see photo below left).  The distemper layers on this wall were particularly thickly applied were not thinned by the 
removal of the impermeable emulsion, the design only coming to light where the painted texts were covered by residues of limewash which came away cleanly.  Traces 
of similar black line against a white ground on the other side of the arch indicated that there were once texts either side of the arch.  
     
On a later layer to the far left side of the wall part of a frame outlined in red enclosing what appears to be an acanthus leaf scroll in yellow ochre and black outline indicates 
the left side of a later text panel (see photo below centre).  Possibly of 18th century date similar traces on the right side indicate that the late-16th/early-17th century text 
panels were later overpainted with what appear to be larger panels.  The earlier scheme bears rather small text given its height from the floor it is conceivable that the 
text was repainted later on a larger scale.       
 
Behind the altar at the east end of the church traces of black letter text came to light in several areas (see photo below right).  During the 17th century the Decalogue was 
commonly placed in the centre of the east wall behind the altar between other panels bearing the Lord's Prayer and the Creed. The Ten Commandments normally 
occupies the central space between the two other texts and here the two halves of the Commandments are divided by a vertical band in black.  The text is very fragmentary 
and there are numerous later plaster repairs but two examples of the word “Thou” and a partial “neighbour” make the identification clear.                  
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4.0   The Conservation of the Murals 

4.1  Conservation Approach  
 
During the programme to remove the modern impermeable emulsion layers, and in order to progress the ongoing programme of redecoration already in hand, it was 
necessary to agree an approach to the treatment of mural fragments as and when these came to light.  The conservation approach agreed for any areas of wall painting 
discovered during redecoration works was as follows: 
 
1.  Assess and carry out essential stabilisation of the wall paintings as required before continuation of any other work in the vicinity 
2.  Prior to redecoration in each area install such temporary protection to the wall paintings as might be necessary against dust, dirt and excess humidity during works 
3. Photographically record and subsequently cover over smaller fragments of wall painting unless they were felt to be of significant historical or artistic interest in which 
  case protect and leave for further discussion   
4. After completion of redecoration and re-ordering works agree the scope of further conservation works  
5.  Complete such further uncovering, cleaning and conservation work to newly exposed wall paintings as might be deemed appropriate 
 
Following the realisation that a significant and important 14th century figurative scene was now partially visible above the south door an assessment of the area of wall 
painting was carried out in September 2020.  The assessment looked at options for its long-term protection which included trials to determine whether the fragmentary 
remains of later distempers could be removed from the mural.  These tests indicated that areas of covering limewash and distemper could be safely removed from the 
14th century paint layers working with great care under binocular magnification using deionised water, applied locally using small cotton wool swabs, to moisten and 
soften the surface of the overpaints allowing the covering material to be cleanly picked away using scalpels.     

 
The mural fragments above the south door were subsequently covered by a protective moisture and dust barrier so that redecoration work could continue. This consisted 
of a vapour-permeable Dupont Tyvek® 1442R 4 layer applied across a timber frame, independently secured to the existing metal fixings which supported the Royal Arms 
(prior to their removal during redecoration works) and braced against the timber cupboards below.  No fixings were made directly into the plaster and there was no direct 
contact with the surface of the mural.  This layer has now been removed and the Royal Arms reinstated.   

 

 
4  Tyvek® is formed by a fully integrated process using continuous and very fine fibres of 100 per cent high-density polyethylene that are randomly distributed and non-directional. 

These fibres are first flash spun, then laid as a web on a moving bed before being bonded together by heat and pressure - without the use of binders, sizes or fillers.  Dupont Tyvek® 
1442R 43gsm 145 micron thickness with anti-static finish to prevent dust attraction.  Tyvek stops or filters out 99.9% of particles 0.5-0.7 micron. Liquid hold-out tests give Tyvek® the 
same high ratings, being non-absorbent and essentially inert. Tyvek® is a smooth, non-woven mesh of 100% high-density polyethylene fibres. The material is lint-free, tear-resistant 
and water-resistant. Tyvek® provides a breathable membrane which prevents moisture from being trapped in the covered item and causing condensation. 
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4.2  Condition  
 
4.2.1 Medieval & Post-Reformation Fragments 
 
The fragments of 14th and 15th century wall paintings and post-Reformation texts throughout the church were covered by several layers of old distemper and, in places, 
later post-Reformation limewashes.  The best preserved and cleanest fragments of medieval painting to survive were found to be those which had been protected by old 
limewash layers whereas the areas that were previously uncovered and subsequently painted out following their discovery in the 19th century have been adversely affected 
by the process of being covered over again – i.e. the 19th century distemper layers are harder to remove from the medieval paint than the earlier limewashes.            
 
In the areas where wall paintings were discovered the general the condition of the limewashed plaster support was found to be good.  There were some small localised 
losses and cracking in places which required localised lime plaster repair but few areas appeared to be unstable or hollow and in need of grouting.  The 15th (?) century 
fragments of what appeared to be a figure in the centre of the north wall of the nave were found to be very disrupted and both the limewash support and paint layer 
were weak.  In general, however, the medieval and post-Reformation paint layers which came to light during the redecoration programme were found to be stable, 
although some powdery areas were noted and required consolidation.  In places there was localised detachment of the thin limewash support and in areas where these 
have been left exposed these will require fixing to ensure that losses do not occur.   
 

4.2.2 14th Century St Christopher 
 
The painting of St Christopher is very difficult to decipher in its current condition.  Visually the surface is very disrupted by the presence of numerous fragments of later 
limewash and several coats of tinted distemper so it is difficult to immediately realise the extent and significance of the surviving mural painting.  The tracing which was 
made of the surviving fragments (See photo on Page 7) follows the medieval paint layer and provides an indication of what is yet to be revealed.  The presence of a 
significant early medieval wall painting of St Christopher bearing the infant Christ is an important discovery and whilst it is difficult to decipher it is clear that there is more 
which can be revealed.  It is proposed that on completion of the re-ordering works to the interior a comprehensive programme of cleaning and conservation work be 
completed to ensure that the wall painting is fully uncovered and conserved. 
 
The plaster support and preparatory limewash layers appear to be generally stable albeit with localised areas of cracking and some plaster losses having been previously 
filled.  The plaster in this area appears to be the earliest layer and the mural is therefore likely to be the original scheme for the church in the 14th century.  The mural 
appears to be executed using red and yellow ochre with some localised traces of black and umber visible.  However, the whole is covered by numerous later layers and 
colours which make legibility difficult at present.  In general the medieval paint layer appears to be stable although a few small areas were found to be powdery and will 
need consolidation.  
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4.3    Conservation Treatments 
 
During the programme to redecorate the interior a number of areas of newly discovered wall painting were left exposed whilst others which were felt to be too fragile or 
generally indecipherable were covered over again.  The areas left exposed included the St Christopher, the small 14th (?) century figure on the north wall of the nave, the 
14th century masonry pattern and the consecration cross on the north wall of the chancel and the fragments of the Decalogue behind the altar on the east wall of the 
chancel.  All other areas were consolidated with a thin coat of Paraloid B72 (5%) in acetone and IMS (1:1) and then covered with a layer of acid-free tissue applied using 
Tylose MH300 before being overpainted.  The treatment of the 14th century masonry pattern in the chancel was limited to the removal of overlying limewashes and 
distemper, localised lime plaster repairs to cracks and limewashing areas of later plaster repair, losses and residual distemper with a limewash tinted to match the colour 
of the 14th century limewash ground, all as per the Conservation Proposals below.    

 
4.4  Conservation Proposals - 14th Century St Christopher  
 
There are often a number of factors that need to be considered when determining an appropriate approach to the conservation of wall paintings.  One of the most 
important is that the building envelope needs to be well maintained and provide the stable conditions that are essential for the long-term conservation of a mural.  The 
current renovation work involving localised roof repairs and the replacement of impermeable wall finishes with a ‘breathable’ distemper will go some way to reducing the 
risk of moisture becoming trapped within the walls and having an adverse effect on any areas of wall painting. The building is currently dry, well maintained and 
environmental conditions appear to be relatively stable.  
 
It is often recommended that hidden wall paintings remain covered, the rationale being that if they are not exposed they will remain protected.  However, in this case 
the main areas of wall painting which have recently been uncovered have been exposed before and it is evident that the process of covering them over once again 
presents its own risks.  Having examined the areas of medieval painting that were revealed in the 19th century then painted over it is evident that those parts which 
remained hidden under post-Reformation limewash survive in better condition than those that were uncovered and then painted out with distemper.   Whilst the water-
based distemper layer is reversible to some degree the indication is that re-covering the paint fragments yet again risks further damage to the scheme in future with the 
potential for further episodes of re-discovery each time that the church is redecorated. In their current, partially exposed state the areas of wall painting are in vulnerable 
condition and having determined that the St Christopher can be revealed further it is recommended that the mural be cleaned and conserved as soon as funding is 
available. 
 
The conservation of the wall paintings will be carried out using well-established conservation techniques. Although a range of materials and techniques are proposed 
below, preliminary tests will be carried out on site to determine the most appropriate methods and materials for each problem and these will be adapted or changed if 
necessary, although at this point there is no reason to believe that any major changes to the proposal below will be required.   
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The materials and techniques proposed for use are as follows in no particular order: 
 
4.4.1 Assessment  Prior to treatment we would take the opportunity to carry out a more detailed assessment of the condition of the mural and the nature, extent 

and causes of any deterioration.  This will be combined with a photographic and graphic condition survey of the work of art, which will provide 
baseline information on the condition of the painting prior to uncovering and the conservation treatments.  Preliminary photographic 
documentation will include overall views of the painting and details to illustrate types of condition and deterioration. The condition survey 
will provide both an accurate method of assessment of the problems and will form part of the final treatment report that will become the 
archival record.  

 
4.4.2 Surface cleaning Superficial cleaning of the painted surfaces will be carried out in order to remove the accumulation of dust and dirt followed be cleaning to 

remove later overpaints. The aim will be to carefully remove residual distemper and limewash from the surface of the medieval paint using 
scalpels working under binocular magnification. Tests indicate that this can be successfully carried out by pre-wetting and softening the 
distemper and limewash with moistened cotton wool swabs and then lifting the material away with a scalpel.  Surface cleaning to remove 
deeply ingrained dirt is not proposed at the present time.  Some additional cleaning will be achieved during the process of stabilising the 
paint and the subsequent clearing of residues with deionised water.    

 
4.4.3 Paint Consolidation Powdering paint will be consolidated using a low percentage of Lascaux MFC (circa 5-10% in deionised water) applied with a brush, through 

an intervention layer of L25 tissue, or as a light spray. 
 
4.4.4 Flake Fixing Areas of flaking paint will be fixed using a solution of Plextol B5006 (5-10% in deionised water) injected behind the flakes.  
 
4.4.5 Grouting If found, areas of hollow, delaminated plaster will be stabilised where necessary using injections of PLM-A7 a lime-based grout. 

 

 
5  Acid free L2 lens tissue (formerly Eltoline tissue) available from Conservation Resources, UK 
 
6  Plextol B500®  - An acrylic copolymer emulsion % weight average 50 methyl & ethyl methacrylate - manufactured by Rhöm.  A conservation Grade A synthetic organic polymer 

suitable for paint stabilisation due to its compatibility with the original organic materials. It has excellent working properties and performance characteristics and is renowned for its 
ease of application, controllability and effectiveness.  Diluted in water it has acceptable health and safety parameters.    

 
7          PLM-A injection mortar is a mixture of neutral lime and selected inert additives, free of soluble salts, used for the grouting and stabilisation of wall paintings. 
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4.4.6 Temporary facing As part of temporary stabilisation work any areas of the painting found to be at immediate risk might be faced up with an application of acid-

free L2 tissue8 adhered with a reversible Tylose MH3009 adhesive.  This temporary supporting tissue layer can be safely removed to allow 
cleaning and conservation work to be completed as necessary.  

 
4.4.7 Plaster Consolidation If found, consolidate areas of weak and underbound plaster using applications of CaLoSil10 
 
4.4.8 Plaster Repair Plaster repairs will be carried out, where necessary, to secure loose edges and losses using a lime : sand mortar chosen to match the colour 

and texture of the existing 14th century plaster. Plaster repairs provide a simple way of monitoring for future movement – if the repair cracks 
or opens up movement is occurring.   

 
4.4.9 Retouching The integration of losses will be limited to the application of suitably toned limewash repairs where necessary using a tinted limewash to 

match the surrounding original. The localised integration of losses within the paint layer will be carried out using neutral watercolour washes 
to facilitate future monitoring and condition assessment. Limited to light toning of losses, repairs, etc. the application of a watercolour wash 
can be effective in reducing the visually distracting effect of losses without carrying out actual reconstruction of the painting. By integrating 
areas of existing damage with the general background colour any new losses will be easily visible, thereby allowing a simple method of 
monitoring for signs of on-going deterioration in future.  

 
4.4.10 Documentation A written report detailing the conservation processes and discoveries made during work will be produced as part of the conservation 

programme.  Documentation of the work will include a detailed graphic and photographic record showing conditions before, during and 
after treatment.  The report will describe and record the condition of the support, render, ground and paint layers, and overlying layers of 
the paintings. The report will be in the form of text supported by photographs including details to illustrate types of condition and 
deterioration, and any information of historic, artistic or technological importance.   

 
Tom Organ ACR                                                8 January 202 

 
8  Acid free L2 lens tissue (formerly Eltoline tissue) available from Conservation Resources, UK 
 
9  Tylose is a cellulose-based water soluble adhesive Methyl hydroxyl ethyl cellulose chemically neutral and reversible with very good resistance to biological and chemical 

decomposition - available from Kremer, Germany 
 
10  CaLoSiL® Colloidal nano-particles of lime for stone and plaster consolidation produced by IBZ-Salzchemie GmbH & Co.KG. CaLoSiL® is available in concentrations between 5 and 50 

g/L in ethanol (E-5, E-25 and E-50), iso propanol (IP-5, IP-15 and IP-25) and n-propanol (NP-5, NP15 and NP-50) – i.e. E-25 means, 25 g/L calcium hydroxide dispersed in ethanol.  The 
‘nano’ particles of calcium hydroxide (typically 50-150nm) are dispersed in a non-aqueous solvent, which evaporates after application leaving calcium hydroxide solids within the 
porous structure of the stone or plaster.  Here it reacts over time with atmospheric CO2 to form calcium carbonate effectively pore filling and consolidating the friable material.   The 
application of CaLoSil maintains water vapour permeability and removes the risks associated with aqueous solutions that might result in the movement of soluble salts.      
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ST PETER & ST PAUL, EDENBRIDGE 

 

The Cleaning and Conservation of the 14th Century Wall Painting of St Christopher  

 

5.0 Estimated Costs – 8 January 2021  

 

   

5.1  Preliminary preparatory work & material production (fixatives, grouts, plasters, limewashes, etc.)      £                650.00 
5.2 Removal of superficial dust and dirt followed by removal of distemper and limewash fragments        £           18,000.00 
5.3  Stabilisation of fragile areas of powdery and flaking paint          £            1,200.00 
5.4 Plaster repairs                £            600.00 
5.5 Limewashing & retouching              £     900.00 
5.6 Accommodation (60 nights @ £ 75)              £   4,500.00 
5.7  Travel & Materials                                          £               750.00 

5.8 Total St Christopher (excl. VAT)             £           26,600.00  
 

 
Timescale: 8 weeks on site         

Access: A fully boarded tubular scaffold will be required and is to be provided by the client unless otherwise agreed to the conservator’s specification.  

 

 



 



 



 
 

ARTE CONSERVATION LTD 

T E R M S    A N D    C O N D I T I O N S 
 

1. PERIOD OF VALIDITY OF TENDER/ESTIMATE:  This estimate is valid for a period of one year. 
 

 All prices quoted are net, plus any VAT chargeable at the current rates where applicable.  The estimate is net of any Main Contractors Discount and any such percentage must be added to our 
prices.  

 
2. TAX EXEMPTION CERTIFICATE:  Please note that under the Finance (No 2) Act 1975 Appendix A Part XIII 
   ‘The manufacture, installation and repair of artistic work (for example sculptures and murals)” are specifically excluded operations and do not therefore require a 714 certificate. 
 
3 PRICE FLUCTUATIONS: The price is based upon the current costs ruling at the date hereof for materials and labour.  If completion of the work is delayed beyond the period stated herein, or 

if no period is stated, beyond three months from the date of acceptance by the Customer, then if such delay is due to any circumstances outside the control of Arte Conservation Ltd (henceforth 
known as the Contractor) or which could not reasonably have been known to the Contractor at the date hereof, the Contractor may increase the price to include any increase in cost of materials 
or labour incurred by the Contractor as a result of the delay. 

 
4. ADDITIONAL WORK: Additional work undertaken on instruction from the Customer will be charged for at the prices and rates ruling at the time such work is carried out. 
 
5. TERMS OF PAYMENT: The Contractor will request stage payments.  An initial payment will be requested after one week to cover start up and on-going expenses (accommodation, travel, 

materials, scaffolding costs, etc.) and labour costs for the first week on site.  Payment is to be made on receipt of the invoice.  The client must ensure that sufficient funds are available in the 
appropriate current account so that payments for the project can be made on receipt.  A pro forma invoice will be supplied in advance on request.  

 
 For stage payments on larger contracts invoices to the value of works carried out will subsequently be submitted at intervals of four weeks where the contract period exceeds this, otherwise 

invoices will be sent on completion. Payment to be within 21 days of the date of the invoice.  
 
 LATE PAYMENT: Arte Conservation Ltd reserves the right to claim interest on all accounts outstanding for more than 21 days at 4% above HSBC Bank’s Base Rate applicable from time to 

time. 
 
6. INSURANCE:  All sections are subject to the conditions and exclusions contained in the Assured’s policy. Further details available on request or by contacting our insurer’s, Heath Lambert 

Group, direct on 020 7560 3124. 
 
6.1 Consignments/Transits  Limit GBP 50,000 at the Assured’s premises.  Limit GBP 20,000 at any one unnamed location/transit within the United Kingdom.  The limit for consignments where no 

amount has been agreed in writing for insurance purposes the basis for the settlement will be market value but in any event limited to £ 1,000 per item, pair or set as valued above.   The client 
remains responsible for the risk of damage to or loss of the item whilst in the Conservator’s custody including but limited to fire theft and any other accident.  The Client hereby agrees that the 
Client will take all necessary steps to insure the Item whilst it is in the Custody of the Conservator and the Conservator will have no responsibility to insure the Item unless specifically requested 
to do so in writing 28 days prior to delivery to the Conservator and specifically accepted on that basis in writing by the Conservator.   The Client is responsible for arranging Transit of the Item 
to and from the Conservator’s premises unless otherwise agreed in writing, but will be subject to the limits shown above.  The Client is responsible for the insurance of the Item whilst in transit. 

 
6.2 Professional Indemnity   Coverage for acts of professional negligence, error or omission.  Limit GBP 1,000,000 any one occurrence. 
 
6.3 Public Liability   Protection against the legal liability for bodily injury to third parties or loss of damage to third party property caused as a result of the Assured’s business activities. Limit  GBP 

5,000,000 any one occurrence. 
 
6.4 Employer’s Liability   Limit GBP 10,000,000 any one occurrence 
 
6.5 Insurance of the Works - Fire, etc. - Existing structures   The Works (and the existing structures together with the contents thereof owned by the Customer and for which he is responsible) and 

all unfixed materials and goods intended for, delivered to, placed on or adjacent to the Works and intended therefore (except temporary buildings, plant, tools and equipment owned or hired by 
the Contractor or any sub-contractor appointed by them) shall be the sole risk of the Customer as regards loss or damage by fire, lightning, explosion, storm, tempest, flood, bursting or 
overflowing of water tanks, apparatus of pipes, earthquake, aircraft and other aerial devices or articles dropped there from, riot and civil commotion, the Customer shall maintain adequate 
insurance against that risk. 
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7. COMPLIANCE WITH THE LAW AND GOVERNMENT REGULATIONS: Acceptance of this tender/estimate constitutes a warranty and representation by the Customer, that he has complied 

with every applicable Statue Order in Council Regulations or Direction Bye-Law or other lawful requirements or instruction whether of the Government or of any local or other lawful authority 
and in particular that he has lawfully obtained every necessary licence, permit or authority that may be required in connection with the work. 

 
8. TERMINATION OF CONTRACT:  If, for any reason, the contract is terminated by the Customer, his architect, or other agent or contractor before the work is completed or if the Customer, his 

architect or other agent or contractor interferes with or causes any unnecessary or unreasonable delay to the completion of the work (in which event the Contractor shall have the right to 
determine the contract by notice in writing) and upon any such determination, the Customer shall be liable to pay:- 

  
 a) The total value of work completed at the date of the determination, and 
 b) the total value of work begun and executed and not completed at the date of the determination, and 
 c) the cost of materials or goods properly ordered for the works for which the Contractor shall  have paid or is legally bound to pay, and 
 d) any direct loss and/or damage caused to the Contractor by the determination (including but not  limited to the Contractor’s liabilities to their workmen or sub-contractors).  
 
9. SCAFFOLDING: Our prices do not include for the provision of scaffolding unless otherwise agreed.  Where tubular scaffolding is necessary we will require working platforms fully boarded out, 

with guardrails and toe-boards, at levels to be specified by us to suit the work.  The scaffold may need adjustment from time to time to suit progress free of charge to us. 
 
 All scaffolding must comply with current regulations.  Under no circumstances is the scaffolding to be allowed contact with the walls except by prior agreement with the Contractor.  All standards 

are to be placed two board widths from the wall.  All putlogs are to be capped.  All boards are to be clean and dry. 
 
 Mobile Scaffold Tower: If agreed as part of our estimate or tender we will provide a mobile tower scaffold at rates to be determined at the time.  Unless specifically stated to the contrary, 

however, all scaffold access is the responsibility of the client or main contractor.  
 
10. ELECTRICITY: Our conservators will need a supply of electricity.  Our prices assume that power is available free of charge to us. 
 
11. WATER: We will require a supply of drinking quality cold water free of charge to us. 
 
12. STORAGE: A small secure storage hut or room is required to be available to us on site where tools and equipment can be locked free of charge to us. 
 
13. PERSONAL ACCOMMODATION: Unless shown, this is not included in our prices and will be charged at cost additional to this tender/estimate where staff must stay away overnight. 
 
14. TRAVEL COSTS: Travelling to the site during the contract is included in our prices but costs of travel to attend site meetings and contract meetings held where our staff are not on site will be 

charged as and when occurring at cost. 
 
16.  WRITTEN REPORT & PHOTOGRAPHIC DOCUMENTATION:  Unless otherwise stated written reports, graphic and photographic documentation will be limited to three copies, one for the 

conservator, one for the client plus one additional copy (e.g. for the grant-giving body).  Any requirement for additional copies must be requested prior to the commencement of work and the 
additional cost agreed. 

    
17. The Customer’s signature to this document signifies his acceptance of these Terms and Conditions. 

 
 

FOR AND ON BEHALF OF             
THE ARTE CONSERVATION LTD   ................................................................................................................................................................... DATE........................................................ 

 
FOR AND ON BEHALF OF            
THE CUSTOMER                             ...................................................................................................................................................................        DATE....................................................... 
 
 
FOR WORK TO BE  
CARRIED OUT AT  ................................................................................................................................................................... 

 
 
 
DURING THE PERIOD  ................................................................................................................................................................... 



 

Conserving our artistic heritage 
 


